


Orchidelirium: An Appetite for
Abundance

Based on the life and works of Emilie R osalie Saal

St. Petersburg, 1905: The First Russian Revolution ignited,
forever etching 'Bloody Sunday’ into the annals of history.

Vladimir Yegorovich Makovsky, The 9th of January in 1905 on Vasilyevsky Island, 1905.
Oil on canvas. Courtesy of the State Central Museum of Contemporary History of Russia.
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The intriguing bond between Estonia, a small nation
often nestled on the outskirts, and the Netherlands, a
formidable bastion of wealth, unveils a captivating
narrative woven with threads of colonialism, botanical

discoveries, and imperial ambitions.

Ghostly unburyings and sensuous interruptions of an

altered landscape, unearth concealed decisions. Traces
of others remain in the soil, leaving us a legacy that

must be reckoned with.

Victimhood may be seductive. But the privilege of
. reftusing to acknowledge the lack of empathetic and
dignified treatment of others is less so.

When power shifts in a decisive way, the opportunity
| to gauge the balance between ego, intention and

outcome becomes available.
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Karl Akel, the first celebration of Estonian Independence Day in Tallinn, 24th of February, 1919.
Photograph. Courtesy of the National Archives of Estonia.

In the year 1918, Estonians boldly declared their independent and

democratic republic, illuminating the path of self-determination.
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In pursuit of a complete European

identity after gaining independence,

8. AASTAKAIK

Estonia yearned for the possession of its
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Preserved within the pages of Valis-Eesti
(May 1936), the Estonian debate during
the interwar era comes alive, reflecting the [
contemplation of which colonies would

best suit their aspirations for acquisition.

Front cover of Vilis-Eesti, May, 1936. Courtesy of the Digital A
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After Andres Saal's retirement from the Dutch Colonial Army,
the Saals discovered solace and prosperity in Hollywood,
the City of Dreams.

824 HOLLYWOODLAND, BEAUTIFUL

In the hills of Hollywood, California, 1931. Postcard. Courtesy
of the Estonian Literary Museum.



Amidst the opulent gardens
of 1920s Hollywood, a
guardian gnome stands
sentinel, watching over the
Saal family and their realm

of splendor.
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Emilie Saal and Andres Saal in their
garden in Los Angeles, photograph,
c. 1930s. Courtesy of the Estonian
Literary Museum.



Andres Saal's words echoed with
admiration: "A flowering orchid is
a sensation, resembling a tairytale.”

Yet, behind this enchantment lies a

harsh truth. The insatiable

obsession of collectors drove

orchid hunters to decimate the

very landscapes where these plants

thrived, leaving a trail of

destruction in their wake.

Emilie Rosalie Saal, Bamboo
Orchid, 1995, [c. 1910-
1916s]. Oftset lithograph, 48
x 63.5 cm. Courtesy of

Corina L. Apostol.
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At the threshold of his Jakarta home in
1945, Soekarno, the first president of

Indonesia, proclaimed with unwavering
e Y resolve, "We, the people of Indonesia,
{ | hereby declare the birth of our

independent nation.”

Frans Mendur, Sukarno, accompanied by Mohammad Hatta

(right), proclaiming the independence of Indonesia, Jakarta,
1945. Courtesy of Department of Information Presidential

Documents, National Library of Indonesia.



With hopetul intent, Eunike Ngroho,

the visionary behind the Indonesian

Botanical Artists Association, stands

: beside her watercolor masterpiece
depicting the Titan/Corpse Flower,

il | expressing her belief that botanical art

can safeguard the existence of

endangered plant species.

Bari Paramarta Islam, Eunike Nugroho with her
painting of Amorphophallus titanum, exhibited at
the first IDSBA exhibition, for Worldwide
Botanical Art Day, May 18th, 2018.
Courtesy of the artist.
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The insatiable quest for the rare, the exotic, the precious, and the
sensual mirrors a political landscape defined by the pursuit of
abundance, as nature's art becomes a tool of visual consumption

carefully adapted to seduce the masses.

Emilie Rosalie Saal, Andres Saal, Fruit Still Life, Java Island.
Courtesy of the Estonian Literary Museum.



Andres Saal, Fruit Still Life,
photograph, c. 1902-1920.
Courtesy of the Estonian Literary

..\5"
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Through Andres Saal's photographs, plants are extracted from their
native context, destined to be (re)presented to a European audience.
This act, however, reveals a darker truth—the razing of lands, the
subsequent devastation of ecosystems, all fueled by slavery, exploitative

plant extraction, and the erasure of indigenous botanical wisdom.



During the 1920s, orchids achieved such eminence in
the United States that they ascended to the esteemed
status of the official flower of the White House.

Adorning the First Lady's attire, substantial orchid

oraced every moment

ous occasion.

Photographer unknown, US President Woodrow
~a W ilson and his then fiancée, Edith, photograph, 1915.
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Javanese Women Making Batik Sarongs, World's Colombian Exposition in Chicago, photograph, 1893

Indonesian women, objectified and paraded, became a spectacle of racial
otherness, emblematic of the World's Colombian Exposition in Chicago,

1893. This exhibition epitomized the disturbing dynamics of colonial
supremacy and imperial assertions of power.
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Kristjan Raud, Kratt-Viija, 1927. Drawing. Courtesy of Art Museum of Estonia.

In Estonian mythology, a Kratt embodies a profound pact wherein an
owner surrenders their very soul to obtain its services. Yet, this enslaved

creature, bound by relentless toil, rebels against its master if not perpetually

engaged in labor. The Kratt stands as a poignant symbol of both servitude

and defiance.




175 MUSEUM AND SUNKEN GARDENS, EXPOSITION PARK, LOS ANGELES, CALIFORNIA

Museum and Sunken Gardens. Exposition Park Los Angeles, 1932.
Courtesy of the Western Publishing & Novelty Co.

In 1926, Emilie Saal mesmerized audiences with an extraordinary
exhibition at the Los Angeles Museum of History, Science, and Art.
Her collection showcased 333 watercolors and oil paintings, capturing
over a hundred elusive orchid species. The artistic marvel garnered

immense acclaim, leading to the recognition of her work's value in the

US.
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= The enduring influence of 19th-century

colonial hierarchies persists within the
organizing, categorizing, and exhibition
practices of museums, particularly
concerning cultures of non-European
peoples. These methods of presentation
continue to shape and reflect the power
dynamics that perpetuate colonial
legacies in the present day.

Author unknown, Tobacco culture exhibition Dutch East Indies
in the second Dutch pavilion at the Colonial World Exhibition in
Paris, photograph, 1931. Courtesy of the Dutch National
Museum of World Cultures.




Orchidelivium. An Appetite for Abundance

Based on the life and works of Emilie R osalie Saal

Curator, texts, research lead: Dr. Corina L. Apostol
Designer: Dr. Allison Harbin

allisonharbin.com

Originally commissioned and co-produced by Estonian Centre for Contemporary Art
for The Estonian Pavilionat the S9th Venice Biennale, 2022.

Commissioned and produced for the exhibition "Witness” at Falstad Center, curated
by Anne-Gro Erikstad, 2023.

@ Corina L. Apostol, PhD & Allison Harbin, PhD 2023
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